
English 375: Studies in Exploitation Cinema                 

PLEASE READ THESE INSTRUCTIONS CAREFULLY 
 
For your final project, you will create a 5-page case study for one film from the list below.  Choose 
carefully and with an open mind.  I’ve purposely selected films that are representative of exploitation 
subgenres, and that have had a global commercial and artistic impact on cinema history.  Remember 
that this is a major project worth 35% of your final grade.  I strongly recommend that you begin your 
research early.  The detailed instructions for completing this assignment can be found right after the list.  
You are required to meet with me once during my office hours at least 2 weeks before the due date.   
 
In making your choice, you agree to the following:  
 

1) Becoming an expert on your film 
2) Gaining excellent familiarity with the subgenre it represents 
3) Watching and analyzing three other films within the subgenre 
4) Reading the book upon which the film is based (if applicable) 
5) Researching the production, distribution, and exhibition practices for the film 
6) Tracing the film’s impact on cinema history and popular culture 
7) Writing a critical commentary on the film in consultation with three scholarly sources 

 
*EXPLOITATION FILM CANON (choose one) 

1) Beach Party, Beach Party (William Asher, 1963) 
2) Biker, The Wild One (Lásló Benedek, 1953) 
3) Blaxploitaition, Sweet Sweetback’s Baadasssss Song  (Mario Van Peebles, 1971) 
4) Carsploitation, Vanishing Point (Richard C. Sarafian, 1971) 
5) Chambara, The Sword of Doom (Kihachi Okamoto, 1966) 
6) Slasher, Blood and Black Lace (Mario Bava, 1964) 
7) Hippie, The Trip (Roger Corman, 1967) 
8) Hixploitation, The Texas Chain Saw Massacre (Tobe Hooper, 1974) 
9) Kung Fu, Enter the Dragon (Robert Clouse , 1973) 
10) Mondo, Mondo Cane (Paolo Cavara, Franco Prosperi, and Gualtiero Jacopetti, 1962) 
11) Nunsploitation, The Devils (Ken Russell, 1971) 
12) Occult, Rosemary’s Baby (Roman Polanski, 1968) 
13) Ozploitation, Mad Max (George Miller, 1979) 
14) Pink, Sex and Fury (Norifumi Suzuki, 1973)   
15) Sharksploitation, Jaws (Steven Spielberg, 1975) 
16) Spaghetti Western, Django (Sergio Corbucci, 1966) 
17) Splatter, Blood Feast (Herschell Gordon Lewis, 1963) 
18) Vigilante, Dirty Harry (Don Siegel, 1971) 
19) Women in Prison, Caged Heat (Jonathan Demme, 1974) 
20) Zombie, Night of the Living Dead (George Romero, 1968) 

 

 

 



INSTRUCTIONS 

The assignment is to be completed in the following page arrangement.  I am leaving spacing and margin 
requirements entirely up to you, but you must write in paragraphs.  Make sure you fit your work into 
one page per section.  If you want to include more, consider doing so as a final supplement on page five. 
 
 
Page One: PRODUCTION 
On this page, you should include details relating to the filmmaking process.  Let the following questions 
serve as a guide: Who provided the financial backing for the film (production or co-production)?  How 
much did it cost to make?  What technical specifications were used in filming?  What considerations 
went into the hiring of cast and crew?  What were the previous cinematic models?  Was the film based 
on a preexisting genre or combination of genres?  Does it adapt a literary text or remake a previous 
film?  Does it follow upon work by the same director?  Does it participate in the typecasting of an actor?  
*Required: a footnote listing at least two sources consulted for this page.  
 
Page Two: DISTRIBUTION 
On this page, you should include all the details regarding the selling of the film.  Let the following 
questions serve as a guide.  What strategies were used to sell the product?  Who were the target 
audiences at home and abroad?  Were there multiple versions of the film created for different markets?  
Was censorship and/or self-censorship an issue (“hot” vs. “cold” versions)?  This page should include an 
examination of one theatrical trailer, tv spot, movie poster, or other marketing material.  How does the 
distributor sell the product in this particular case?  *Required: 1) a footnote listing at least two sources 
consulted for this page; and 2) an attached image, or link to, the marketing artifact you analyzed.  
 
Page Three: EXHIBITION 
On this page, you should include all aspects of audience and critical reception.  Let the following 
questions serve as a guide.  Was the film booked as a special midnight movie screening?  Did it form part 
of a double-bill at suburban drive-in theaters?  Was it shown at urban grindhouses?  Can you find 
information about the experience of viewing the film?  How much money did the film earn?  How was 
the film received across market sectors?  You should consider at least two contemporaneous press 
reviews in this section.  Did the elite critical establishment differ from public opinion?  *Required: a 
footnote listing at least two sources (in addition to the two reviews) consulted for this page.  
    
Page Four: CRITICAL ASSESSMENT 
On this page, you should provide a critical assessment of the film and of its legacy (the subgenre that it 
helped to spawn and the overall impact the film has had on popular culture).  Consider the theoretical 
frameworks we’ve discussed in class (cinema of attractions, body genre, the male gaze, auteur theory, 
etc.).  This section is where you reference the three other films you’ve seen, and their relation to the 
exploitation subgenre of your film.  Provide a succinct thesis for each of the three critical sources you 
consulted for your film and/or subgenre.  Do you concur with the critical consensus as indicated by 
these sources?  *Required: a footnote listing the three scholarly sources consulted for this page.  
 
*Page Five: SUPPLEMENT 
Here you should include any other piece of information that you want to serve as a supplement to your 
case study.  Perhaps this is an additional assessment of a film or of a related subgenre.  Maybe it is a 
group of images you annotated as you researched the making, selling, and buying of your film product.  
This option provides you with an opportunity to have the last word on your own project.  Be creative!  



 


